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26. Kitagawa Utamaro (Japanese, 1753-1806). Woman Washing a Baby 
in a Tub, Edo period (1615-1868), ca. 1795. Polychrome woodblock print; 
ink and color on paper, 14 3/s x 9 "/sin. (37.3 x 25.1 cm). H. O. Havemeyer 
Collection, Bequest of Mrs. H. O. Havemeyer, 1929 (JP1661) 


since been proved to be a rare painting dated to the 
Goryeo dynasty (918-1392) in Korea. The 
Metropolitan now owns four such paintings—more 
than the National Museum of Korea in Seoul—all 
of which were acquired prior to 1931 and were iden- 
tified by visiting scholars at one time or another as 
either Chinese or Japanese. 

The 1929 Havemeyer bequest and gift came 
little more than a year after Bosch Reitz retired and 
a young Harvard graduate student, Alan R. Priest 
(fig. 29), was hired as the Museum's next curator of 
Far Eastern Art. Just thirty at the time of his 
appointment, Priest worked at the Met for thirty- 
five years (1928—63) and left an indelible mark on 
the institution. Having begun his graduate career as 
a medievalist, Priest went on two expeditions to 
China with the celebrated archaeologist and art 
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27. Mary Cassatt (American, 1844-1926). The Bath, 1890-91. Drypoi 
soft-ground etching, and aquatint, printed in color from two plates; image, 
11 “Ye x9 Yin. (29.5 x 24.8 cm). Gift of Paul J. Sachs, 1916 (16.2.7) 





historian Langdon Warner (sometimes said to be 

an inspiration for the movie character Indiana 
Jones) and came highly recommended by Harvard 
professor Paul J. Sachs, a seminal figure in the 
development of American museology. During his 
tenure, Priest became known for his eccentric 
behavior, practical jokes, and penchant for buying 
what he liked and largely ignoring what he did not. 
Chinese sculpture happened to be one of Priest's 
passions, and by the end of his first decade as cura- 
tor he had acquired a number of important works of 
Chinese sculpture, primarily from the Chinese 
dealer C. T. Loo and the Japanese firm founded by 
Yamanaka Sadajiro, both of whom operated galleries 
in New York (fig. 30). But the Museum's acquisitions 
continued to benefit from generous patrons, too. 
Among the most important for the Asian collection 
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dancer captured in midstep as she begins to pivot 
on her right foot (fig. 51) and a pair of monumental 


bronze ritual wine vessels unlike anything else in 
the Met's collection (fig. 52). The galleries also ben- 
efited from the bequest of some 150 works of 
ancient Chinese art from Ernest Erickson, a collec- 
tor who had immigrated from Finland at the age of 
thirty and pursued a successful business career 
while also cultivating a lifelong passion for the arts 
(see illustration on p. 1). 

With the opening of the Weber Galleries, the 
Arts of Japan galleries and the Astor Court as well 
as the flanking galleries for Chinese painting were 
at last linked to the Great Hall Balcony, which in 
1992 was reinstalled (in the refurbished original 
cases made for the 1970 centennial) thanks to a 
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51. Female dancer. China, Western Han dynasty 
(206 2.c.-a.0. 9), 2nd century s.c. Earthenware with slip and 
pigments; H. 21 in. (53.3 cm). Charlotte C. and John C. 
Weber Collection, Gift of Charlotte C. and John C. Weber, 
1992 (1992.165.19) 


52. Pair of ritual wine containers (hu). China, Western Zhou 
(1046-771 8.c.)-Eastern Zhou (770-256 s.c.), late 9th- 
early 8th century e.c. Bronze, H. 21°/s in. (55 cm) each. 
Charlotte C. and John C. Weber Collection, Gift of Charlotte 
C. and John C. Weber through the Live Oak Foundation, 
1988 (1988.20.4a, b, .5a, b) 


53. Han Gan (Chinese, active ca. 742-56). Night Shining 
White, Tang dynasty (618-907), ca. 750. Handscroll; ink on 
paper, 12 Je x 13 */s in. (30.8 x 34 cm). Purchase, The Dillon 
Fund Gift, 1977 (1977.78) 


contribution of funds as well as sixty-two Chinese 
ceramics from New York collector and philanthro- 


pist Stanley Herzman. Yet the audacious scale of 





the Museum's new galleries, in particular those for 
Chinese painting, proved no match for the generous 
outpouring of gifts from New York collectors and 
the sustained support of both Douglas Dillon and 
fellow trustee Oscar L. Tang, who in subsequent 
years helped the M 
an additional 135 Chinese paintings and a second 
group of early paintings from the collection of 

C. C. Wang (figs. 53, 54). Consequently, in May 

1997— just sixteen years after the Met had opened 
its Chinese painting galleries—Dillon and Tang 
funded a complete renovation of the existing space 
as well as the addition of the C. C. Wang Gallery 
and the Frances Young Tang Gallery. This expan- 
sion allowed the Museum to create new third-floor 
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galleries dedicated to Chinese decorative arts, 
which were generously funded and partially filled 
with works from the collection of Florence and 
Herbert Irving. 

James Watt had introduced the Irvings to the 
Museums director, Philippe de Montebello, in the 
late 1980s, an encounter that Herb Irving still takes 
great pleasure in recounting. Watt, evidently, had 
repeatedly urged de Montebello to visit the Irvings 
on Long Island, but the famously patrician director 
had demurred, confessing later to being skeptical 
that any collectors of note could live there. Finally 
persuaded to go, he and Watt spent a full afternoon 
examining some of the 1,500 works that filled the 
Irving home. As they prepared to leave, the director 











B.C. 


A.D. 





56. Mandala of Yamantaka-Vajrabhairava. China, 
Yuan dynasty (1271-1368), ca. 1330-32. Silk 
tapestry (kesi), 96 %/s x 82 Ys in. (245.5 x 209 cm). 
Purchase, Lila Acheson Wallace Gift, 1992 
(1992.54) 
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57. Necklace comprising nine leaf-shaped 58. Portrait of Atisha. Tibet, ca. 1100. Opaque 
pendants. Indonesia (Java), late Central Javanese watercolor and gold on cloth, 19 1/2 x 14 in. 
period, Bth-early 9th century. Gold, L.15/sin. (49.5 x 35.4 cm). Gift of Steven Kossak, The 
(38.7 cm). The Samuel Eilenberg-Jonathan P. Kronos Collections, 1993 (1993.479) 

Rosen Collection of Indonesian Gold, Bequest of 

Samuel Eilenberg and Gift of Jonathan P. Rosen, 

1998 (1998.544.11a-i) 
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THE COMMITMENT OF THE MUSEUM 














NOTES 





ACKNOWLEDGMENTS 


This entire Bulletin is intended as an acknowledgment—how- 
ever abbreviated and incomplete—of the generations of collec- 
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Front cover: detail, Kano Sansetsu (Japanese, 
1580-1651), Old Plum, Edo period (1615-1868), ca. 
1645 (see fig. 44). Back cover: Kohei Nawa (Japanese, 
born 1975), PixCell-Deer&24, 2011. Mixed media, 
taxidermied deer with artificial crystal glass, H. 80/4 in. 
(205 cm). Purchase, Acquisitions Fund and Peggy and 
Richard M. Danziger Gift, 2011 (2011.4932-j) Inside 
front and back covers: detail, Zhou Dongging (Chinese, 
active late 13th century), The Pleasures of Fishes. Yuan 
dynasty (1271-1368), dated 1281. Handscrol ink and 
color on paper, 12/1 19 ft. 4 in. (30.8 cm x 593.7 cm), 
From the Collection of A. W. Bahr, Purchase, Fletcher 
Fund, 1947 (47.18.10). Page 1: Pendant in the shape of 
a knotted dragon. China, Eastern Zhou dynasty, Warring 
States period (475-221 ac.) 3rd century e.c. Jade 
(nephrite), H. 31/s in. (7.9 cm). Gift of Emest Erickson 
Foundation, 1985 (1985.214.99). Page 2: Buddha 
Shakyamuni. Tibet, 11th-12th century. Brass with 
colored pigments, H. 15%/2 in. (39.4 cm). Purchase, Lila 
Acheson Wallace, Oscar L. Tang, Anthony W. and Lulu C. 
Wang and Annette de la Renta Gifts, 2012 (2012 458). 
Fig. 1: Raimundo de Madrazo y Garreta (Spanish, 
1841-1920) Samuel P. Avery (1822-1904), 1876. Oil on. 
wood, 24 x 191/4 in. (61 x 489 cm). Gift of the family of 
Samuel P. Avery, 1904 (04.29.1) Fig. 11: Berquin- 
Varangaz Workshop, Heber R. Bishop (1840-1902), 
1898. Jade (nephrite), 10x8 in (25.4x 20.3 cm) Giftof. 
Heber R. Bishop, 1902 (02.18.800) 


Photographs of works in the Metropolitan's collection by 
The Photograph Studio, The Metropolitan Museum of 
Art, unless otherwise noted. New photography by 
Oi-Cheong Lee (figs. 11, 68). 


Images © The Metropolitan Museum of Art unless 
otherwise noted. Additional image credits: Freer Gallery 
‘of Art and Arthur M, Sackler Gallery Archives, 

Smithsonian Institution, Washington, D.C., Gift of 
Thomas Lawton: fig. 21. Julia Meech: fig. 43. Print 
Collection, Miriam and ira D. Wallach Division of Art, 
Prints and Photographs, The New York Public Library, 
Astor, Lenox and Tilden Foundations: fig. 4, Hilde 
Rodriguez: fig. 45. 
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